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"The Fundamental Guide to Apologising (Sincerely)” Zine

A conceptual zine thal is raw and vulnerable just like the act of apologising
14.8 x 21 cm (A5), 28 pages
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Bookbinding workshop
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https://www.pinterest.com/search/pins/?q=childlike%20drawings%20illustrations&rs=ac&len=18&source_id=H8Y8sJ9e&eq=childlike%20drawings&etslf=3807
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| want to explore a new way
of presenting books that
better suits modern reading
habits. Instead of a traditional
printed format, | prefer a
web—based approach that
allows for more flexible
layouts and smoother
navigation. | like the modular
design, where different colors,
illustrations, and dynamic
elements make the text more
intuitive and add depth to the
content. This not only makes
theoretical texts easier to
vead but also enhances
interactivity. creating a move
oten and accessible way of
sharing knowledge.
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0 TOP TIPS FOR DESIGNING AN EBoOK
Q Stick 1 those branel 9guidelines
@ keep the front cover smple, yer eye- oxtching
@ Think abavt yowr €Book. thumbhail
@ Use differont fomt Sizes 4o guide vy yreoolers
© Donlt fovger the imajes
® Use Gustom Girephics
D e space & ymr best frionsl

® Donit 9o too overboardl with {ost- (ots o} colours
® Make ¥ shaveable
@© Make ¥ Wnqne

https.//huble.com/blog/10-top-tips-for-designing-an-ebook
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The Wnﬁ
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how ther ves turn out -
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Home/family risk score
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It's 1997,

Alex is a 13-year-old Hispanic kid being ralsed by his dad and step-
mom. His famlly’s net worth is less than $2,000. And his parents are
neither supportive nor involved in his life.

When researchers assessed his home and family life, they determined

he was In a fairly m

https.//pudding.cool/2024/03/teenagers/
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How Tnformal areet venofors define.
the sonic (am(;(ape of Mexico’s @pital
auglip book. -

The kaife stharpener (afllador), who plays s pan fhutc as they cycle asound
the city Ther bik 1 with an ingx seaption that wes the
roxation of the bike's wheels to i & whet stone for sharpeniog,

Here, we explore this sonic code of Mexico City (also known as
Ciudad de México, or CDMX), composed of the calls issued from
these merchants and workers that drift through the city's
ighborhoods — pushing rickety wheeled carts, riding modified
bicycles and tricycles, and lugging heavy baskets on their heads
and shoulders. Each of their sounds give another layer of meaning
to the din of this beautiful metropolis.
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The Pudding

The
Flipbook
Experiment

P warning: may

For a fow weeks In the Spring of 2024,
readers took turns tracing the previous
person’s drawing to make a flipbook-style
animation. The result was 22,454 drawings.

Instructions: to the best of your
ability, please trace the last
person's drawing below.

Mok O CONIMOUS line. Yo nave Lo »
———e

o seloction of non-circies (rom the secret experiment

That’s all for the recap. If you want to go
deeper about what It all means and learn
about other aspects of the experiments,
check out the deep-diva conversation our
team had reviewing the results.
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https://pudding.cool/projects/flipbook/

Sketchbook 2

S0 1 hope L e,
(earn souﬁ,..&""‘
wgwmfm.

some goodl -timeling

wvks.

DALSTON

LoNDoN, 2008

LA R AR R AR AR RN

Reference: httos.//uk.pinterest.com/search/pins/?q=timeline&rs=typed
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Timelne of the Far Future
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https.//informationisbeautiful. net/visualizations/timeline-of-the-far-future/



https://informationisbeautiful.net/visualizations/timeline-of-the-far-future/

Sketchbook 2

il D"‘i.z}g Eha

\ =
.,‘ ‘w
’ - i T
e, !

IALANATARALA
FOTUOTCEO

1 Gke the we of Glage . 1 think wlloge makes he qophics Yick,
and. ‘mﬂilj- Ard . can ,M Purh o releed “M‘M‘

1 need <o findl a (ot of Ollages that T Afing ppealing 4o me. w owdor 1o firdl ot whoe my Style -
L olso need o lewyn thair dmjw techniques g usage.

Reference: https.//www.pinterest.com/search/oins/?q=collage&rs=typed



https://www.pinterest.com/search/pins/?q=collage&rs=typed

Sketchbook 2

BRY YR YEERYRRRRRRRRRRRNRY

Reference. https.//www.pinterest.com/search/pins/?q=collage&rs=typed



https://www.pinterest.com/search/pins/?q=collage&rs=typed

Sketchbook 2

~ %€ 2 ~

wasmen 222 S Gl Theloyat of o block collage
{ 6 . . - 8 -~ .

Wke this is also nterestivy .
The '/&‘lv own make the
whale artide ook ley dull
anel lmba. which is vew

Stable for yawy pesplels
aml\egk.:

—_— G- B
~ <

—— T s —— — ~-
- - - o

e e e y——
S ey - e o —- B

S e S ——

e s —

- — — 0 e e o o e =
- ———— — .

P gy —

-_—

- ————— s o st

.t 2 — i, st b e s S Sevaan b

BY YA YRR RARNARRNRNRRYY

Reference: https.//uk pinterest.com/pin/136516051146 72265/



https://uk.pinterest.com/pin/13651605114672265/

Sketchbook 2

IR R R RERERRREREEEEEREYRRY

Reference: https.//uk.pinterest.com/pin/422281211318291/



https://uk.pinterest.com/pin/422281211318291/

Sketchbook 2

AR AR R R AR R AR Y AR NN RYY
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